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| Everyone wiro-ever got out of
bed on the wrong side now and
then 1s more than familiar
with the phrase: "Just one of
those days."

But in our case 1t seems to
have been " just one of those
months" ~-~ gtill is. It shows
no signs of letting up.

Firstly, for our Down-Under
South American and Antarctic
- AR friends. it's been hot here——
SES : not for mere days but for
‘ weeks. And in the Jjolly old
Midwestern U.3. it 1s also swelteringly humid. Several years ggo I
was lnformed the c¢limate in southern Siber la 1s nearly identical....
the Slberlans hhve my sympathy in the summer, too.
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Then I got polson ivy. I'm pretty allergic to the stuff, but for
the vast several years L've been skating by with only random pstches
Lere and there on ankles or fingers. (I'm one of these persons who
doesn't need to touch the gtuff —-- the breeze wafts the oil onto me
from mlles away, or something.) But this year it kept persisting and
creeping up, and then I woke up g 1ittle over a week apgo wlth one eye
rnearly swollen shut. And ltching. This brought a halt to stencil
cutting, mimeographing, reading, gardening, letter writing —- every-
thing but the urge to scratch.

I rushed to my doctor, who gave me g long lecture on why someone
ps 'gensltlve as myself should ¥tgke dmmunization shots in the spring.
I muttered something noncommital while knotting my fingers to keep
from dlgsing at the devlls under my skin. gratefully pocketed the
prescription and rushed to the drugglst to obtaln this penacea.

Eventually - 1% - worked, although T stlll look, to say the least,
blotchy. And the lnstructions were among uihe most fasclhating medical
directlons i've ever encountered. It was the usual beginning heavy
dosage, then gradually tapering off into Rothing by the sixth or sev-
enth &ay. This I understend -~ 1t was the emphasis on whether before
or after meals as the time for lngesting the tablets that puzzled me.

Well, and gs I walked on down the Yellow Brick Road....

I began mimeographing this 1ssue of Yandro. And I, promptly ran
out of ink., This was doubly annoying because we had ink on order, and
were short of cash so that rushing forty mlles minimum to purchasse some
from a local store would bite into picnic supplies. S50 there was no-
thinz to do but push stenclls and stuff aside and turn to other things,
sach as trylng out my pressure cooker in gn gttempt to preserve some
vegetables,

Thls was a gamble, because the last time I itried to can anything,
Tast fall, something went very very wrong and the 11d of the canner was



for 5ll practlcsl purposes welded to the bottom segtion of the canner.
Suck swegted over 1t for several days, trying to separate the two, and
then the locsl dealers of that brand of glumlhum ware had a erack at

the thing. They trled several types of solvent, gasoline and a crow-
bar, unsuccessfully. Finglly we shipped the whole thing back the mgan~
facturer (and went through s number of mountingly irate letters trying
to get things straight with a numekull in the front office). After much
delay, we flnally got the thing back, with a new 11d, I don't know how
theg got the old one off ~—- dynamite, Eossibly.

0, 1n such a situation fraught with menaces of here-we-go=again, I
prepared some pints of corn (pilnts of corn were what did the foul deed
last time -- Jump in with both feet, I always say, mm Hmm) and made the
plunge.

No trouble at all, so I thought the spell was broken.

Until I started running short of pgper while running this. It's
8tlll golng to be a race down to the wire, but perhaps if I mumble the
proper lncantations, all will go well.

And agmong other things, we probably have a local reputation as brawl-
*rs now, for whlle that lvy was raging, I looked remarkebly like someone
hed blgcked my eye and knocked me down. The surreptitious stares in
supermarkets and whatnot were really funny.

Buck got an employee's discount on g desk "weather station", pw some
such brand name: thermometer, baremeter, and hygrometer, Now I no
longer have to functlon azs g 1iving weather gauge. My slnuses agre very
seénsitlve to pressure and humidlty, and I'm usually able to tell when
-ne or the other 1ls extreme., But of course, I don't have dials.

Now I'1) know how bad to feel.

I am a naive sort, I had been wondering gbout the Kennedy half
dollar — curious why I hadn't seen &ny. Perhaps they were siow $rick-
~ing 1nto this backwoods area. When I received one in chenge at’ a
local etore, I sgved it for Buck, He pounced on 1t with delight, say-
ing he'd been afraid they'!d all been snapped up by collectors. I had
assumed when they issued g half dollar that this would be the new E.S.
half dollar and pretty soon they'd a1l be this sort, with occasional
interspersing of 0ld Liberty and Franklin halves, Just don't understand
coins, apparently.

Canadian fan Derek Nelson stopped by for a visit thie wekk, too --
and this wags one thlng that at least made up for gll the other thinge
going wrong. He drobe in on s blue Honda, mueh to Bruce's delight (we
h%ﬁlt? keep a sharp eye on him to prevent joy riding, "Just pretend®
style).

We spent an enjoyable evening &lscussing politics, US and Canadian,
history, US and Cenadlan, banks and coinagé.....etc. Nelson describes
himself as antl-Americen and pro-American at the same time, which is
better than being completely against the usuglly bswildered American
tourist. I get the lmpression a gregt number of American tourists feel
1ike the milliongire who thought he was being kind in donating a fiver
tc a visiting relatlon, only to hear himself bitterly berated for
being "patronlzing gnd s sno¥,

Haybe next yoar we'll get to do aome more donating....for this.. year,
we make do with homegvovm humidity. JWC



I don't know if it wlll 1oo0k
that way or not, but this was a
terridly mixed-up 1ssue, One of the
regults 1ls that the promised Klein
and E1lllk letters aren't included,
{Next time I'll try and pry atten-
tlon to what 1I'm dolng. Of course,
if we run Terry Carr's column next
time, we may not have room for any-
thing else.)

We got enough response on the
Vance essay so that we will publish
it, one of these days. We'll 1let

— you know price and publication dgte
when we estsbllsh them. It won't be for g few months, anyway.

Last lssue I put in a last-mlnute notice saying that I was backing
Cleveland for the '66 Worldcon again. News received gt the Midwestcon made
thls seem a blt premature. Right now I don't even want to hear about the
'66 “Worldcon -- maybe next summer I'1]1 declde who I favor., There ign't any
hurry, and mgybe by next summer things will have settled down.

T see I got a trifle over-emotional gbout John Boardman in the fanzine
review column., (A liberal application of correctlion fluid may correct this
before i1t sees print.) To be falr, John offered me g pre-publication apol-
ogy when he learned that I had voted for Breen in FAPA, I rejected 1%t.
(That's the worst part of doing anything to favor Walter —- the sort of
people who congratulate you for doing it.)

e had a fannish two weeks over my vacetlon this year. The first week-
end we made the lMldwestcon, the weekend of the Bth we were in Milwaukee
visiting the DeWeeses and Grennells, and 1ln the last week we spent an af-
ternoon and evening with Bob Briney. (The last weekend I spent recuverat-
ing, but then on the 18th we drove down to Roachdale to see Joe Sanders.)
Midwestcon was very small thls year. ''e spent most of our tims wgndering
around asking "Wra t happened to the Thompsons? What happened to Marion?
What happened to Rob Williams?¥and so on, All the big name professional
writers were elther at thelir conference in Milford, Cannecticut, or in
Hollywood, The writers attending were renegade fan types like Tucker and
Joe Hensley; a terrlbly undlgnified lot, Milwaukee was sboui the game gs
usual, Thie was the first time we'd been out to Grennell's place 1n the
daylight, so I got toc appreciate the grounds as well as the house. Dean
took Gene DeWeese and I out target-shooting, using an Australlan tralning
rifie rechambered for .357 Magnum cartridges. I manasgzed a perfect score:

I missed the target every time. (I'm going %o have to prectice more....)
Briney and I sre both fgkefan stamp collectors, so we spent most of our
vislt in looklng over hie collection and maliing trades. (Juanlta was bugy
éroolling over Bob's Fancy Expensive books -~ he has the sort of library
tnat 1'd have 1T I could afford it, and since he doesn't publlsh a month-
1y fanzine, he cen afford 1t.) We gl 80 drove over %o the gsecondhand boek
store in Kokome, This wgs the flirst time Bob had been there, and he pro-
vided the perfect deseription of the place: "Good Lord, 1t Jjust keeps on
eoing!" It's reslly s mgmmoth place, Bob almost dldn't get to see it this
time, either; esfter driving around in circles for half en hour or so I
stopned and gsked directions, For some reason -- subponsclous gales resls-—
tance, prasibly -- I can never find the blasted place.

Recent resding has been largely non-flction. I got a copy of Deathg Of
The Bravos, by John Myers Myers, in Kokomo. It isn't as good as I'd hoped,
tuf 1t was certainly worth the 65¢ I patd. (It's an account of the western
explorers, mountain men, Texas Rangers, etc.) Crest hss published Jessleca
Mitford's Americsn Way Of Death: a bargaln at 75¢. I bought the Colller




edition of Harmer's Hlgh Cost OF %x;?g some—time—beck, but the Mitford
book 1s much better, 8 the eort oI thing you.go aroupd-guoting—fto-people.
(Hot to mention including consilderable practiecal advice on how to avold
getting stuck for an overpriced funeral.,) Then Beacon has come out with E,
i, Helliday's The Ignorant Armles, the account of the 1918 expedition in
which American, bBritish and French troops fought Communist Russlan armies..
The author points ocut that many Americens have never heard of thls eplsode;
I'd heard of it, but this is the first detalled description that I've seen.
In one respect, the entire affalr could have been a rehearsal for our more
recent Bay of Tigs flagco; 1t was certsinly mlsmanaged to an equal extent,
and it contalns the same cholces, Either 1t should never heve been done at
all, or 1% should have been allotted enough troops t” give 1t a chance of
succeas; the actugl policies followed were the poorest ones possible, The
fourth non-fiction book perused recently is The Consumer's Unlon Report On
ilneg & Splrits. Thls wgs also read more for entertalnment than for infor-
mation; I know what 1liguors I 1like, and most of them weren't listed in this
report anywsy. "Few brands of stralght rye are sold todasy. . . The product
commonly referred to as rye ls generally a splirit blend." Which 1s & vic-
ious circle; I've had blended whliskey palmed off on me as rye gnd if 1
hadn't known better it would have been enough toc make me swear off the
gtuff for 1life, {Anywsy, I don't drink all that much ligquor; 1t costs too
much, I don't get eny particular "kick" out of 1t, and if a soclgl event
requlires liquor to mgke 1t entertaining it isn't worth moing to in the
first plasce.) A slightly belated birthday present wss Cooper's Creek, by
Alan Hoorehead; the account of an early Australian exploring party. Very
good, as are all of Moorehead's bookg which I have regd -- I have read,
and own, 5 of his 16 books. An smusing note concerns the atrocious "prim-
~tive" paintlngs used on the dust jacket and frontisplece. I read all the
“ay thru the book wondering why those things hsd been used and what sort
nf historical relationship they had to the story, Finally, in the "Note"
at the back of the book, Moorehend thanks the artlst for suggesting the
idea for the book, "as well as for hls permission to reproduce here some
of his splendid paintings". I guess 1t's all right to vay off your frlends
with a llttle egoboo, even if 1t does make your book look g trifle odd.

I finally, and with much difficulty, ran down g copy of 1issue #5 of
T3%E MAGAZINE OF HORROR (and I can visugllze dozens of resders out there
saking "Why?", Because I enjoy Lowndes' editing, and because I'm a collec-
tor, that's why.) Dlstribution is remarksbly odd; it lsn't avallable in
either of the two large newsstands I vislt, in Varsaw and Anderson, but
it's carrled by a little place in North Manchester; a smgll room tacked
on to the side of a grocery. A couple of issues even showed up 1in '‘gbash,
I hed to give up and order Alrmont's latest pb -- Dgy Of The Giants, by
Lester Del Rey -~ from Richard Witter. For some regson 1'Ve always liked
this hoked-up blt of Norse mythology ever since 1t first appeared 1n the
01ld FANTASTIC ADVENTURES as "When The World Tottered". Partly, I guess,
because 1t's the only story which presents Lokl sympethetlcally, and Lokl
always dld have more gppeal for me than the rest of the loutlsh Norse gods,

The perils of smgll cars: the paper recently printed a photo of a VW
waleh had been washed into a St, Paul, Minnesots, storm drain by a flash
flood, and recovered by a couple of skin divers 1ln the iississippl river.
You won't see anything like that hsppening to a Bulck.

Budrys mentioned thst hls article in this issue 1s doing double duty;
it was written both for YANDRO and as a "tralnlng manualY for Playboy
Press. {So if you want to cash in on those fancy checks they hand out up
there, study this one.)

With luck, we mlght get the next lasue out in two or three weeks, with
all the materlial that was crowded out of this igsue for one regson or an-
~ther, With more luck, I might get my correspondence caught up. RSC




I Dont Write Fanzme’_
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.................................... Reviews Any More

Hge YANDRO turned into an N¥F-type journal of adviee to esplring auth-
ors? I'11 joln the parade of people writlng on this toplc. although I
don*t really think any aspiring suthor will learn too much from this grt-
icle, Maybe you'll find 1t entertaining, et least.

Oa, for the sake of YANDRO's aspiring author readership, let me intro-
duce myselfs the 01d-Timey Fan readers know me already and can skip thils
paraggraph. For somewhat over s year now I've been the editor of Cgnaver—
al Press. CFP lssues hardbound editions of the works of Edgar Rice Bur-
roughs; at least 1t has for the past three years. Right now we're ex-
>anding to take in other (and 1iving) authors. At least, that's our hope.
“rankly, Ihings are Tough. We have found out from bitter experience what
e knew a%l along anyhow, but had no power to control: that when a book
-8 avallable in two edlitions, one selling for $3.50 and the other selling
‘or 40¢ or S50¢, most people will buy the cheap edition. I hope CP does—
1% wind up in the bankruptey courts, but those paperbacks make things
‘ough.

3 All of which leads %o the
first lesson of book editling, es~
peclally hardbound book editing:
when you buy g property. see to
1% that you control the property.
You don'thave to own subs¥lary
Tights, but you mus® control them
to make sure that the author does~
n't sell 'em out from under you
and leave you sitting with a high-
priced edition while everyone buys
the pb.

Strange things can happen to
an edlter, This past spring, for
instance, I had plsnited to pub-
1lsh two collections of Burroughs
novelets., One was to be called

"BEYOND THE FALTHEST STAR and
other Science Fiction Storles,®
Call this BFS for short. The
other was to be called TALES OF
THREE PLANETS.

BFS was to contain the follow—
ing stories:

"Beyond the Farthest Star® {a

~——— . novelet from a pre-war Blue Book)

"Tangor Returns" {(unpublished
sequd to the preceding story)

"The Resurrectlon of Jimber-
Jau" (from a pre-war Argosy)




"The Sclentists Revolt* (from the
second issue of Fantastic Adventurss)

: 2 G
T was to contain: fZﬁS;- =
ohn Carter and the Giant Men *f,/h\\égﬁz?

of Mars® (from an old Amazing)

"Skeleton Men of Jupiter™(ditto) / ~ ,
AThe Wizard of Venus" {unpub- ( ,/r\\
1ished novelette)

short introduction by (blush) ny-
self, There was oniy one real :zf__ﬂ,//
problem, and that was ths story =
"The Sclientists Revolt"., And
there were two things wrong
with TSR, First was that it \\
1s a terrible, terrible //
story. I know some resders “\-«r <7
have a low regard for gll ; < : A S
of Burroughs, but bellieve ol /gyt =
me, this 1s Aincredibly bad R R o ;
even 1f you're a Burroughs
fal’l.

The second thing wrong with TSR is that Burroughs dldn't write it.
Ray Palmer did. Well, that's not quite falr. In 1922 Burroughs wrote
a terrible detective story called "Bewagre® which he was ungble to sell
to anybody. Clever editors! In 1938 Palmer needed a Burroughs story
fast, and all ERB had on hand was "Bewsare", which was not SF. Palmer
took 1t anyhow, revised it to give 1t a slight stfnal gloss, and thus
TSR, ‘

My cholce, then, was between the original version, which was (1)
rotten and (2) not SF; and the published version which was (1) still
rotten and (2) not suthentic Burrougha. I leaned unhappily toward the
"Beware" version.

Then Ian Ballentine entered the picture. He has paperback rights to
many of Canaveral's ERB books, including the two Mars novelettes planned
to T3P. Oh, I ghould mention that "Skeleton Men of Jupiter" 1s a Martlan
story. Nemmine why, 1t just is. He does not (or at least did not then,
and to my knowledge st1ll does not) have rights to WoV; Ace had published
Burroughs!' four Venus novels, and would presumably get WoV if/when pb
rights were granted.

So TALES QF THREE PLANETS would be a dlstinct embarrasament for Ian.

He asked us If we could drop the Venus story from T3P, It was too
good to leave unpublished, so I suggested that we could put it into
BFS, and drop that problem story, "Beware'/"The Scientists Revolt! gl-
together. We dld just that, and changed the name of the book BEYOND
THE FARTHEST STAR etc., to TALES OF THREE PLANETS., Naw Ace has pub-
Lished BFS but not the other two stories from the book —— "Jimber-Jaw"
and "Wizard".

The ‘book that had been planned e TALES OF THREE PLANETS became JOHN
CARTER OF MARS, dbut 1t was some 20,000 words short of 1ts planned length.
Ballantine had an idea, "Why don't you --" nodding to Jack Biblo and
Jack Tannen, the owners of Canaveral Press, "have your edltor wrilte a
20,000 word introduction?"

"Marvelous," replled Jack and Jack. Theilr editor sat in = stunned
confiition. You must understand, gentle reader and aspiring author,

7]
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chat the edltor of Canaveral Press works full-time Tor g computer-mgnu—
facturer editing techniceal manuals, and is editor of Cegnaveral Press )
durling lunch hours, evenings, weekends and holldays. He could write
20,000 words but he did not know when.,

Some months later the introductlion was completed, It ran to 39,000
worde. The publlishers of Canaveral Press were pleased with it, but felt
that 1t would overpower the book, Could 1t be cut to say, 5,000 words?

No,

10,0007

It pould be cut to 25,000 with esse, to the orlginally specified
20,000 with difflculty, but no ferther.

Could the edltor then write a wholly new introduction, of 3,000 to
5,000 words? :

He could, but then the book would be rather slim. Hmmmm, thls was a
problem. The secretary of Canaveral Press (she enters the story here
only) had a clever suggestlon to offer: Publish a slim book,

we checked the sgles records of earlier CP books and found that thers
was no connectlon between thickness and sales, and s¢ JOHN CARTER OF MARS
MARS 18 now in productilon as a slimmer book. Still not re skinny.

It should be over 200 pages, but it's (shhh!) padded. Buy Lt to Find
Ju$ How,

Meanwhlle, what are we going to do with that 30,000 word introduc-
tion? If we cannot cut 1t drastically, can we expand it to 60,000 words
or more? We can. We will., We will then publish 1t ss a book A}l Its
Ciwi this £all. We will become wealthy and/or famous, We will write the
second 30,000 words of our book as soon ss we finish doing a couple of
i2ally Important Things, like writing articles for fanzines. Let us
kZsep our Sense of Proportlon, above gll.

In the course of researchlng our bock about Burroughs we have made
a couplg of interestlng discoveries. One s that John Carter and his
planet Barsoom were, shall we say, borrowed, from two books by a fellow
ngmed Edwin Lester Arnold. We brought this fact to the aitention of our
friend Don Willheim to the result that one of the books involved, LIEUT,
GULLIVAR JONES, is shartly to have its first edition under the title
GULLIVER OF MARS, with pn introduction by (blush) myself. (By the way.
those two spellings of Gulliv-e/g-r gre strictly stet.)

We have also made some rather curlous discoveries about the ancestry
of our friend John Clayton, Lord Greystoke. But for heavenis sgke, we
muet hold gsomething back to induce you to Buy Our Book. v

But to get on to other authors than Mr. Burrocughs and Ourselluf....

The first nen-ERB book we bought was SUBSPACE EXPLORERS by Doc Smith.
It is an excellent book but hed a couple of flaws, one being a weak open~
ing segment and other being an unconscious self-plagiarism from one of
the Lensman books. Doc swiftly rewrote the questloned sectlons, and the
book is now completed for early fall publication (I hope by the Pacifi-
c'n;. Doc 18, 1n apddition to belng an absolute $itan in the development
¢t sclence fletlon, a complete gentleman and ore of the most pleasant as-~
sGeiates with whom I have ever had the pleasure to work.

The second book was from Sprague de Camp. It lg not finished yet,
but agaln, Sprague has proved most co-operative and pleasant to work
wlth, Ditto other authors with whom I've worked: James Bllsh, Norman
L. XKnight (yes!), Ed Ludwig. :

I received a manuscript from John Rackham, and had to return 1t be-
cause by that time we were overstwmeked, and even then exchanged s coupk
of very pleagsant letters with him, Other aguthors with vhom I had rather
frultlegs -correspondences-— Avran Davidann, Poul Anderson, Isaac Aeimov
~—- were all very pleasant to deal with. And magybe some timec...
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But there waes thls one fellow, let's call him Thomas Burton Johnson,
which 1s not his name but 1is close enough. He sent in a letter introduc-
ing hlmself as the author of some fifty-flve papsrbaeck originals. Most-
ly sex novels, a few westerns. He wes thlnking of dolng something Bettey
and had written thls very fine Burroughs-type SF novel, which he thoupht
I might 1ike to see.

It was gbout this future world in which there hgs been an gtomlc war,
and civilization is wrecked, and these people are trying to rebuild clv-
1l1ization from the ruins. There is thls hero, sort of a Tarzan-type,
who 1s sent on a sort of Quest of various artifscte with which to rebulld
the world.

It could be handled either as a single novel, or as the flrst of g
long series, Should he send the manuscript?

Well, I wrote back and told him that I was glad he'd querled, but that
I wished he'd queriled sooner, because while the story sounded okay, the
retionale of an atomic waer was sort of overworked; couldn't he mazbe do
it by some other means, such as an allen blitzkrieg, for instance

Back came a package.

It contalned the manuscript and z cover letter., The letter fook me
violently to task. "You and every other New York editor, non-writing.
type, wants to get his dipsy-doodlers into my stuff," wrote Mr. Johnspn.
“None of them have made 1%t yet and you're certailnly nd golng to now,

"Listen, if you think the atomlc war is overworked. I've been read-
lng about glien blitzkriegs for thirty years. I think the first and
best of them that I ever read was in Argosy around 1933..."

And on, and on, and on, letting me know in no uncertain terms that
his creative masterplece was not subject to my alteration, or even to
his altergtion at my request.

ow I have no wish to play Campbell and lay down a party line. But
an editor has a duty, I think, to do more than pick and choose. He has
a duty to his publisher and to his writers to work with the writers, try-
ing to get them to make their works the best they can. T had writtten bo
several authors and asked for changes and they had made them.

When I told Ed Ludwig that I thought the happy ending to hls book,

THE WINE OF VIOLENCE, was contrived, and that I thought the book should
be traglc, he replied that he wanted it to be tragic, but had felt con-
gtrained to put an arm-in-amm into the sunset ending on it to sell it.
He would change 1t post-haste, and happlly. Other authors welcome and
are happy to discusgs criticism...from edltors and from resders 1n gener-
al.

But Mr., TBJ had put me one a spot.

What if hls book turned out %o be a masterpiece, but with a single
severe flaw, the correction of which he even refused to discuss? Before
reading the manuscript I asked Lerry Shaw and Bob Shes, both more exper-
ienced editors than I, what they thought. They both egid, "Reject 1ti"

I was st1ll uncertain when I gtarted Johnson's manuscript, called
something like "One Ray of Light in the Darkness,® but before I'd got
very far into it I relaxed,

It stinks.

There 1s a prologue which I agbgolutely forced myself to wade through,
znd then when I got to Chapter I I thought, "I'1l forget the prologue
ond conslder this the start of the book." It did not help at gall.

Mr., Johnson's book 1s incredibly inept. The suthor cannot even con-
struct an English-language sentence. He quotes from fragments of sur-
viving documents -~ The Declaratlion of Independence, the Gettysburg Ad-
dreasg —— and he misquotes them. His characters are insuffergble bores.

prrs e
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His idea of a "plot® is to have
a group of youths gather gt the
feet of a Wise 01d Man while the
W.0.M., sermonlzes and catechlzes
them. If an answer 1s wrong,

1 - the youth is sent away, with an

E{) : injunction to “Stick around, I
/ may use you for something else.%
_ " Presumgbly, et the end of
& A7

this selectlion process there will

remain only Our Hero and the Wise

, /’ 01d Man, snd the W.0,M. wlll then

gend O,H. on his Quest, and the

. regl story begins. But long be-
: fore reaching thet polnt I gave
@ [k up and returned the mahuscript
i7 : : to the author.

I'm afraid that my letter of
re jectlon wgs 1ess gentle than
1t would heve been to andther
author.

Then there was the lady who wrote in telling me that she had written
gix novels, and I could have zny of them fhgt I wanted, I dldn't want
any of them. Maybe they were good, though. They Just weren't stf. But
can you imagine someone wrlting all those books and never marketing one?

And I suppose every publisher 1n the world receives slender volumes of
censitive verse from malden ladles in the mldwest and/or Californig. I
doen‘t even read ‘em any more. Err, to tell the truth, I never 4id.

Then there was the creator of the most famous continuity hero in the
history of fiction, who got shafted out of hls rights and 1s to this day
a slave on the payroll of the publisher who took his creation. You know
whom I mean? !

He wrote and suggested that Canaversl Press subsidize him so he could
quit his Job writing for thet publisher, Then he would sit home aznd write
a new serles of continuilty-hero novels for us that would make him famous
anew and rich to boot., I wrote back and suggsated that he keep his Job,
and send me three chapters and an outline of the first book of his pro-
posed new serles, and if that looked good we would give him gn advagnce
and 1f the book was successful we woudd conslder s second, and so on,

~Back came a box of mgnuscripts half a foot high.

- There were screen tregiments and scripts fur ungarketable comic strips
("Angela, She Came From Heaven") and unmarketgble short stoeles and out—
lines and fragments. But no outline-gnd-three~chapters, or at leasst I
haven't been gble to find such in that treasure chest.

But I sfill have 1t, and 1f the guthor doesn't demand it back imme-
dlately I am golng to go through it all, reslly, Real Soon Now. Maybe
right after I flnish my book. Maybe there will be something usegble.
liaybe there wlll even be three chapters and an outline.

The other day I got my very first "Dear Sir: Do you think I should
try to become a professional writer when I am older' letter. I guess
this means that I have arrived.

My reply to the youngster was: "Of course, Everyone should."

T remember the old days in Galilee, when even g carpenter's kid could
srow up to be Jesus Christ. L Dean McLaughlin
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I hear the Cleventlion Commlttee has asked Anse Hatfileld to be chslrman...
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S
—

The previous dlscusglon in these pages concerned itself with the
origingl paperback suspense nhovel gs 1t was constituted some five years
ago. Since then, of course, the James Bond story has heavily influenced
the field, to the extent that narrstive detail--what kilnd of fast car
pursues the villain; who tailored the hero's lmpeccable evening attlre;
which room of the most exotlc casino lin the world 1s stailned with the
good friend's hlood--has become more important. More important with it
has become the Fu Menchu touch--the introduction of not-quite-bellevable
technology, only & hairline past the common technology of the day lor a
baroque distortion of present technology, such as Dr. No's armored-car
flamethrowing dragon or the neval periscope from the Istanbul sewers to
the baseboard mousehole in the Soviet embassy). Added to these are
Bond's Simon Templar personality slightly cut with essence of Spillane,
2& if the scientlst who tred the Saint's glant ants had gotten Sebastian
Tombs and Hoppy Unilgtz partway melded in a rosewood matter transmltter.
The result has its roote in all these sources, as do Matt Helm and the
earller Shell Scott, and the whole school
can be relsted back through Sax Rohmer
and Leslie Charterlis-—and Erlc Ambler,
and Geoffrey Hougehold's Rogue Male—-
to John Buchan, E,W. Hornufig's Raffles,
and even the antisclentiflc, mysogin-
istic fiddling viper of Baker Street.
who got the warms only for {gllen
women. But all that is only persl -
flage:; within actually harrow limlts,
the plots and their twists remsin much
the same; winether the current prefer-
ence is for lemon twist or a mint gar-
nish, the basic mixture ls always near-
1y as before,

I s8till cannot tell you why, except
that this 1s the way the readers want
1t-—and, perhaps becsuse of a universal
hurman attribute, is the way writers
feel 1t best. It therefore bshooves g
would-be commerclal writers (o be know- /
ledgeably aware of it.

/s
Understand me, now; we are nelther | CE§%567 GBarr

discussing nor excluding art. We are
discussing a particular kind of llter-
ary creativity called storytelllng,
which constitutes the major bulk of
day-to—-day actlvlty among working wri-
ters. Thls form of activitiy may or - _EL




way not be intended primarily to make money. Certainly the mgjority
of even highly-pald writers would not write if there was no some sorg
of continual sagtisfaetion in it for them., Some are compulsive wri-
ters; some conslder systemstic hackwork an art form ln 1itself, perhaps
the same gort of art that popsicle stlck skysoraper models might be.
Some genuinely belleve there is no higher literary art, and that such
proee expositors as are called "literary artists® by the book reviews
are in fact emotionglly=overwrought postadoleseents writlng for the
grandest gchool bulletin of them all. Some, especially 1n recent
years with the model of Graham CGreene before them. take the commercisl
story for the base on which to construct "genuine’ novels which might
be called paracommercial stories... The range of motivations among
writers is wide, The publlc, however, does not seem to care a flg;
writers are constantly discovering that their most devoted readers do
not buy the finished produet for any of the reasons that creasted 1t.
And, of course, 1t 1s the "1iterary artists" who frequently mske more
money with one book than an average-good, medium-popular, securely en—
trenched storyteller can earn in a lifetime's good 1living. There 1s
nothing more interesting, tvo a man who hss beenh called a shameless
hack more than once or twlce, than the sight of a literary artist as-
slduously cashing 1in on his one slim book with personal agppearances on
TV. autographing parties, lecture tours, ephemeral magazine "featuret-
tes" printed for the sgke of his byline at high prices and, ultimately,
the Hollywood seripting and story-consulting Job, or the fiction edi-
tor'g berth on some prestigious masthead.

Please understand me again-—gll I am saying is that some of the
jzmnedest thiggs turn out to be commerclal writling, for the damnedest
regsons, and no mere human being can presume to Judge the Universe 1n
which they ogeur. If, however, you reading this are interested in a,
systematic approach to the problem of writing for sale, then it 1s |
time, and past time, for me to abandon all this personally enjoysble
nommentary and proceed to the businees of explaining how I belleve it
can be done, wlth some attention to why 1t should be done,

Original paperback novels are of course only one aspect of this
whole artifapt, and at this point we double back to the basic handful
or bricks; the elements without which no piece of writing 1s a "story"
by strict craft definition. _

These are three. A story must have actors, the actors must have
actions to perform, and these actions must occur on some stage. In
the Jargon of the trade, what we are talking about is characters,
plot, and locale: John struck Henry in the arboretum.// With a mlghty
convulsion of his muscles, John lashed out. Henry, reellng under the
inpact of the flashlng fist, fell into the ailanthus.// The blow was
short, sharp, and immedlate., John hardly seemed to have moved a¥ all,
but Henry lay sprawled against the ylelding trunk, which bent gradual-
1y under his weight so that he slipped lower and lower, his 1imp hands
trailing into the ferns.// ‘

And so on, through greater and gregter elsboratlions, variations in
prose technigue, scenic detalls, &c.// Struck, Henry reeled; sapling
allanthus ylelded; Henry sprawled, and all this while John seemlingly
moveless stood. Why?//

And so we come to rationgle; the reassons why John and Henry are
*he way they are; the reasons why John struck Hgnry; the reasons why
they are where they are. I belleve the accurate overall term for this
is "story 1ine," or alternatively "storyline,' a8 dletlnguished from
"nlot" or, perhaps, as from "plotline." Some of these Jargon distine—

‘=ng are obsours,-andfon.wary- from reglon To.reglon; scTipt writing
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for example, has its own terminclogy using some of the same terms nps
well as others, and the terminoclogy varies from Eagt Cogst %o West
Coast scripting, as well gs from TV, radio, and/motion picture writing.
For our purposes here, there is a distinctlon between plot and story-
line, glot being the pattern of action, storyline being the pattern of
motivagted acticn.

The rationgle of character is called characterization, Who is John,
what %s he, that Henry should be struck by him? And who, and what, is
Henry

The rationale of plot 1s called plotting. Where is John now, what
has_1led hlm here to strike Henry, and where shgll he run to%

Plotting and characterization together are the simultaneous cguse
end result of motivation. Why is John such that he struck Henry? What
purpose, what need, has slung Herry upon the insubstantizl frame of the
Tree of Heaven, and when John flees on his further pursuits, will Henry
follow in tears cor laughter, should Henry follow at all?

The rationgle of setting, or locale, determines a story's "category.'
If John struck Henry in the Martian arboretum, we know what kind of
story we have here; we know which markets will consider it for publica-
-tion, and we know who will read it. In other words, incidentally, 1t
i1s an organic part of storytelling, not mere peddlary, to have one's
audience and market well in mind; without these things having been de-
cided beforehand, a ompleted story 1s theoretically lmpossible.

Simple "John/struck/Henry/in/the arboretum" has stopped being an
easily diagrammed structure of nearly independent segments. What we
have now 1s g three-dimensiongl webwork with the beginnings of the
multiple cross-connectlons and various but, ideglly, balanced tensions
on which the facades of the story will be hung. It is really still
simple; at no stage does it become truly complicated; like the step-
by—step lllustrations in the instruction booklet for wiring a hi-fi
component kit, the dlagrams grow increasingly difficult to follow when
looked at cold, or from the middle toward the far end, but in actual
practice the kit is wired, the component usually functions, and most
of the actugl work is simple, in fact sometimes tediously so, and for
the even moderately practiced hsnd, much of the work 1s gutomgtic gnd
the relationships are established un- or sub~consclouslye.

It is time now to talk about what is a "précticed hand" and thus
to include the writers we all know who simply sit down at the type-
writer, tap out a lead sentence, and then settle back in a sort of
appreclative detachment, reading what they're writing as thelr fingers
do the rest of the story seemingly out of thin alr,

Well, o practiced hand 18 g writer who ig past his first half-dozen
or 80 sales In ressonably close succession, If making the first sagle
is trgditionally, end correctly, known far and wide as a difficult en-
terprise, making the second, third and fourth is equally, though dif-
ferently, difficult. There 1ls such a thing as the one-story author--
the writer who hes somehow gotten hold of one story so unique that he
ig able to write and gell 1% despite a variety of persongl incagpabill-
tles which will subsequently prevent him from ever writing a caleable
story again. There very definitely is such a thing as a writer who is
so overcome with the verious effects of his first sgle that he gubse-
quently renders himself incapable of continuilng. And there are many
writers who suffer from these conditlons to gome degree, so that they
soll only at widely-separated intervals. It is a sad fact of 1ife,
discovered by all neophyte professlonals, that one sale does not en-
title g writer to full membership 1n the profesalonal freemasonry.
There are very few functlonal soclal barriers between the ususl auther
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of a dozen published stories and the usual author of seversl hundred.
But some professiongls have very much tagken to heart the fact that
every season sees 1ts flock of promising rookles, and its rookle-ofe
the~year, who may never be seen again after the first snowfall except
es increasingly pathetic nulsances at parties,

This is not in fact an I1nstance of snobbery, though of course some
people may gladly selze the excuse t0 practice 1t on respectable and
intelligent individuals who jJust don't happen to be the right color
n1slde Bhelr heeds. It 1s the professional'’s reaction to the weuld-be
-v.i0w craftsman who has never owned his tools or has pawned or lost
taem. There 1s a direct parallel for this behavior throughsut the
skilled tredes generally; an auto mechanlc is expected to bring his .
own kit, and to have it stocked with the appiliances necessary to the
job he has gigned on for. Only one exception 1s made to this auto-
zatic—and nearly helpless——process of withdrawal from the "semi-pro,*
and that exception 1s made for the writer whe has successfully, over
the years, "let the story write itselif." That is, to the apparently
empty-handed mechanlc in vwhose presence éngines spring to 1ife of their
own gccord,

This figure 1s a recognized phenomenoi 1ip vrofeasiongl walting.

He is a distinct persongiity--lype--actuzily, % can think of two, one
in the great mgjority, Jjust offhand--whose [inished product is gen-
ereally indistingulshgble from that of the conscious craftsman, but
who, elther bolsterously or very quietly, exnresses great contempt
for discussions such as the one we are coi 1 ting right here. I am
not referring to the literary figure who sncerz at hacks--this is a
horse of gnother type--but to the working, steadily-earning writer
who simply has somethlng in the back of iis mind that automatlcaily
produces saleable stories popular with the same people who buy the
storles of the comnsclous workers, I mgke no attempt to explain him.
I suggest he may intultively be goirg through precisely the same pro-
cesges undergone by hls equally rare polar opposite, the man who has
to cover reams with notes and actual diggrams before he can turn to
Page One of hils manuscript. But this suggestion sounds 1ike a cop-out
to me. It mgy be valld, nevertheless; in elther case, that sort of
-.ndividual eannot be learned from, gnd does not need to learn. He
has left thls essay af some very early stage and is fulminating at
the waste of space thls plece represents., I wish 4im well; I envy
him; and you and I must go on, because for us there is no royal road.

It 1sn't enough to plot, characterize, sét, and rationallze--not
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ordinarily, though professiongl writers will limit themselves-to theas
elements from time to tlme. Consider this passage: e

John faced Henry in the arboretum. Here was the man who had des -
poiled his sister on nine planets and couhtless gsteroids. He felt his
magsive chest heaving for breath. The ruscles of his torso corded slow-
ly into bulging bands of 1iving steel., The bands writhe d, and his arme
flew up without his consciocus will. There was the sound of work-hgrdened

bone and cartllage on the gaming-room pgllor of Henry's face. Henry lay
entangled in the allanthus sapling, staring glassily up at him...
And now, let us try this:
Seene IV: Henry 1g dilscovered on the arboretum get. John steps from
behind a fermn.
vi "Hol&-Card Hank, you've despolled my sister on nine planets
and countless asteroidsit
Jdohn strikes Henry, who falls into a tree.

Desplte such examples, there are uses for diglogue. As you know,
some writers have developed this into so multifarious s device that
they have been able to write successful novels using dlglogue only:

"Hank! Hank, wait up, God damn you. Don't you move! No use run—
nin', I'il get you."

"All right, Jack; so you've caught up with me. What about 1t?"

"Hank, you lousy bottom-dealing interplanstary bum, you done it to
Sis on Mercury. You done it to her on Venus. Earth, Saturn, Jupiter,
Neptune. You been to Pluto with her. You treated her 1like a dog. Now
you've got her stashed out in this here arboreetum thing, here, and
you’rﬁ fixin' to do 1t agein. You cut it out! You just cut it out,
hear?

"Same to you, sdquare,!

"Take thatl®

"Cuch! God dgmn it,"

"There. That®ll fix ya., Now I guess I can go back home to Mz and
satlsfy her you're gonna do right by Sis."

"Walt! Aintcha gonna help me git out of this tree?”

But between the extremes of the writer who uges nothing but dialogue,
and the equally rare but real bird who uses none at 21l, lies the area
in whierh the writer of prose 1s in fact a playwright.




9ddly enough, I have never seen g mznuscript by any writer, -except
the most consclous crgfteman who hes evolved hils craftemgnship over
neny years, which dld not betray an immediate awsreness that prose dia-
logue 1s an ertificlel, working part of a conscious creation. In fact,
the merk of the amateur 1s hls agrtilficisl-sounding dialogue, as dlstine
gulshed from the prectlced hand's "real-sounding" dislogue which 1is
actually performlng even more work than the amateur's plainly 1a,

There sre probably as many estimates of the proper balance between
dlalogue and narrative as there are writers, This characteristic esti-
mate 1s normally one of the surest clues to the real authorship of
pseudonymous pleces, along with sentence lengths and rhythms, which
are, agaln, a sort of dlglogue between writer and reader. But we are
talklng about an applicable standsrd here; one which the beginning
writer can use untll he is ready to modify 1t to his individugl needs.
And for those purposes, as good a puide as any is that characters and
settings should be described in acflion and asppearance whenever this
would be more succinct than doing it in dlalogue, and characters should
spead those things which can be succinetly expressed in speech. General-
1y, it is pointless to include "I see you're wearing a brown sweater®
in a speech between John and Henry, Generally., no useful purpose 1s
served in narrating that John could see Henry was in the mood to aneer
rather than admit to the reasonableness of John's position. And the
nandlest way to arrive at this running series of decisions 1s to visugl-
ize the characters on stage before an audlence; to narrate what the set
designer and director have done, and put in quotes what the dialogue
director has dore, alternating these passages in the order of their im-
portagnce to the senses of the gudlence, The audience will see Henryls
brown sweater before 1t hears John speek. It will turn its attention
away from the visuals aes the exchange between the two characters readhes
a climaXe It will return to the visual element of the tree as Henry im-
pacts upon 1%, and the crash of broken branches will come to it an in-
>tant later,

You have gll heard the good advice about speaking your dlalogue aloud
to yourself as you edlt your copy, and about fully visualizing esch
sgene as you describe 1%, This need for bplancing speech, action, and
setting, based on the storyline and cheracterization, is why this is
pood advice. Though you may find it easlly possible to spesk dialogue
aloud within the outer silence of your mind,

It 1s also a good 1dea to remember that this i1s not, in truth, an
actual play, and certalnly not the last bad play you saw in the high
school assembly hall; certaln conventions of cramped stagecraft, such
as the First Act mald who answers the ‘phone and conveys the family
history while incidentally telling the caller that Modom is out, may
safely be discarded for somewhst less condensed alternate techniques.

However, it 1s also necessary to remember that the ideal play is
fully and satisfactorily concluded at the precise instgnt the final
certaln comes down. This goes by the name of fresolution", but in
crdsr to arrive gt the resolution, certain prior condiiions must have
been met, some of them before the first word went down on paper.

It is necessary for you——if you are st1ll with me——to have a satlsg-
factory story plan. You must know what story you are golng to write,
why this story 1ls more worth writing now than some other story, and
how it 1s golng to come out. If you know these things, and can keep
them under control as you proceed, the right resolutlon will arrive
properly, at the correct time. The number of speeiflc know points in
your plan wlll depend dlrectly on how mgny complications you plan in
the plot, -end indkrectly on the_chargster and locsle elements. The
more compllcated your chareoters, and the more charasteras. you_have, the



more people will have to be satisfactorily accounted-for at the moment
of regoiution. The nature of the general locale, the number of specific
sets you are going to need, and thelr physlcal distribution, must in
part be determined by your need to confine your resojution to an casily-
sesnh lccale. It 1s not vitally necessary to know all these things be-
fore you sit down to write, Of course, of few of us would ever wrlte
very much. But you hed better have put yourself in the way of learning
or determining them rgther early in the game, or you wlll find ycurself,
like at least one nevertheless excellent and successful writer I knew,
having to find wvalid reseons for killing half your chasracters before
you cgn mgnsge s resolutlion for the remalnder,

Now, 811 this, like most things about writing for sele, can hardly
. help but sound more complicated than 1t reelly is. {(There is, by the
way, an eXxcellent out-of-print book, called WRITING TQ SELL, by Scott
Meredith, which 18 worth the effort of being looked for or obtalned
through s dealer. Mr. Mersdith 1s the agen% for s great number of high-
ly succesgful writers, and also offers a menuscripte-reading and criti-
clsm service on g fee basis. Mr. Meredith is not my agent. YWRITING TO
SELL is the only valusble book on commerclal writing I have ever read.)
Parenthetical azside completed, I remind you that you have one great ad-
vantage over an intelligent allsnthus tree which might e rsading this
egsgy 1ln ezrnest study. That ls your shared humsnity with your reader.
What seems ressongble and attractive to you wlll seem the same to a
great many other people. What excltes you, what arouses your curlosity
and draws you deeper into a story, will, if you trgnsmit it, do the
game for your reader. Eurthermore, onse you have arrived at even the
faintest glimmering of even one element of what could be =z good story;

a charscter, one s%tuatlon, one scrap of dlalogue...almogt anything
which could subsequently prove to be a functlonal plece of a genulne
story...your brain will beglin gearching for its signiflcance and its
relatiobship to other things it might know or dream, and your story
will begin to snowball 1nto motion, Your difficulty will not be in
%enerating additliongl plot twists, characters, speeches, or settings.

¥ will be 1In keeping the storyline from tengling itself in offshoots
and false scents. A writer is his own first editor, and let us now
g0 Yo meet an editor, from the inside.

Like any other reader, sn editor can have onl; accld=zntal insights
into a given writer's motives or methods, and usually has no interest
1n them. He 1s concerned only with what cgn be found in the actual
manuscript Lltself. If he is a senior editor, and his dutles 1nclude
malntalning good polltical reiations with writers and keeping close
contact with them, he mey indeed have an ghblding interest in thelr per-
eonalities, but even then he will close the door on that compartment of
his mind when functioning as a reasder of manuscripts. It is his Job to
determine whether or not a piesce of prose 1s really e story, and once
that has been declded, whether 1t 1s a sagtisfactory story. As the edi-
tor of a cOmmercisl publication, he wlll rarely think in terms of #good®
or "bad",though he will lapse into thils sloppy idiom when actually dis-
cussing the story. When thinking about it, he thinks 1n terms of "use~
ful® and "useless", and his grasp of degrees within these opposing cat-
egorles will be preclse.

All right not--presupposing a commercial publicatlon for a general
audience-~that 1s, presupposing ninety percent of all publications——what
things the editor considers most useful will be these, and in thls or-

der:
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If his is a cate~ory market, is the story in his category?



Does 1t compel hls interestfrom beginning to end, engaging his -st—-
tention lmmediately and resolving itself satlsfaectorlly?

Why can't it be either bought lmmediately or bounced summarily?

This 1s the order of importance, snd it is the last question, and
the manner in which he arrives at useful solutlons to 1%, that makes
the difference between editing and working in an editorial shop. If
stories were either good or bgd, there would be a beiter excuse for
the generally low scale of editorlal pay. The fact 1s thet most sto=
rles fall somewhere in between total uselessneas and an acceptable
degree of usefulness, and therefore much of an editor's time 1s spent
in examining the story and testing it against an additlonal set of
standards; asking of hlmself the same questions that the author should
properly have asked of hlmself before considering the Jjob done, or,
even more preferably, before sltting down to commit the story to papers

The beslc standard definition of a useful story might well be:

& narrative, complete in itself, contailning an lmmedlate problem of
lmportance to the resder, and culminsting in a dramatlc, valld solu-
tlon to the problem through s continuous serles of increasingly in-
sereating steps.

This definitlon, we might note in passing, 1s nearly as applicable
to nonfiction as it is to flction, and translates easlly whether your
ngrrative 1s in verse, on stage, or on film. But 1t does require some
further definlition of 4indivlduagl terms.

"Complete in itself" simply means that the mailn title for your
shert story, novel, seriallzed novel, trilogy, tetralogy, or Five-Foot
Shelf, should descv¥ibe-gome one

package which can be seen to

have a beginning, middle, and
end.

iy : i "An immediate prob-
i Dy - e ~ lem" means both a personal
,xé§§w"<'- : . 5 problem and g problem which
mgkes A1tself manifest early
Ln the story, before the
readers 1nitial interest
has been lost. In fictlon,
by far the mogt common way
o personally interestling
the resder i% to glve him

1y ldentify with, and then
Ampoae the persongl problem
on the protagonist. The
protagonist can be a hero

to pogsess attbibutes which

gself and either wishea to
soe magnified or is afrald
of, or both, One of the
common cries gbout commer-
clal flction 1s that the
writers always work to
please the reader. This is
~ both the concepled whole

a protagonist he can strong-

or a vlllalin, but he has got

will connect with attributes
the regder finds within him-



truth and an obvious half truth.
"Pleasing," in the phrase "pleas-
ing to the reader," 1e properly
defined ss "possessing the quali~
ty -of responding to pleas; to be
in accord with the secret wisnhes
of the suppllant irrespective of
nis expressed desires.'" In com-
mercial fiction with villaln pro- ;
tagonlsts, "pleasing" 1s a fre =) =
guent antonym for "desireable.” e e

"Culminafing...through & con- e
tinuous series of increasingly in- <>
teresting steps" 1s usually ac-
complished by plotting the hero
plong z chailn of inecressingly dan- 47_ &
gerous and discouraging situations, AL
eagch of which proves 1n the end
to have represented one real step
forward toward the "dramatic,val-
1d solution to the problem.' Drama
does not have to be melodrama; 1t
does have to be an onstage happen-
ing of mgnifest importance and
proper intensity, in accordance
with the storylline, at whose cob-
clusion the previously stated
problem is clearly solved or the
villain is clearly defeated.

John, having followed Henry across
the Solar System and through the
hideoug perils of the Martian
wastes, flnally intercepts him as
the result of unremitting deter-
minstion, good deductlion ag to
his wheregbouts, and adventag-
eous use of John's lnner resources.

His fist impacts on Henry's jow, and Henry falls down and does not get
up. In the next, and final scene, Jonn's sister will see Henry for
the bluff he wgs, and return with John to the bosom of their family.
Opr Ahab and the whale will mest gt last, and the Pequod will go down,
and only a coffin, eand a man, will be 1eft bobbing at the concenter
of the fgding ripples.

When an editor encounters one of the mgjority of storles that can-
not be bought or bounced immediately, and which therefore must be
thought about much more efficlently than any story at either of the ex
tremes in thls range, he cannot stop to go into motlvations or other
extraneous matters. The day is hurrying by; the retaller is waliting
for the finished publication. The wholesaler 1s walting for hils bun-
dles so he can throw them on his trucks. The natlonal distributor's
warehouse erew, clrculation manager, comptroller, traffic manager abd
promotion dlrector gre waiting. The frelght car 1s walting at the
printerts siding. Tne binding machlnery is waiting. The presses ars
walting., The engravers and typesetters are walting...and every one of
them 1s drawing pay while the editor ponders. In the case of a nation-
o1 publication with two milllon newsstand readers, a subscription 11s%
of half a million, four reglongl editlons carrying s total of three
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- Tuii pege: o1 e«dVertlalrgs %5 thousands Of Gallars peT Page
cach placed agalnst g guarantee 0f eudience znd on-—-sggie date, eve
tlcklng second 1s the further onset of disaster. Even for a pulp
magazine damned nesr hend-printed on old butcher psper and produced
in a total run of 35,000, the disgster 1s equally resl to the pub-
lisher though the fallout radius will not be as great. Accordingly,
the editor repidly bont methodically takes the story apart, search-
ing for the gkbsence of any of the vital elements and quaiities de-
fined gbove, or for wegknesses therein should they all be present.

On his findings, he bases hls decision to now bounce the story cold,
bounce 1t with g note, bounce it wilth a letter, bounce 1t with g let-
ter suggesting a revlse at the author's own risk, accept it on the
conditlon that certaln speclific revislons will be mgde, or accept it
outright with the provisdé that minor repsirs willl be made in the shop.
Where revlsions are made, they will be avaluated purely in terms of
thelr uasefulness, not in terms of the writeris feelilngs.

Thls 1s the professlongl writer's 1life, with all that 1t luplleg—=
the need for disclpline, for sn acute self-criticgl faculty, and as
much of a tolerance as he can develop toward editorisl folbles which
2gy seem, Or may even be, stupid. It is glso the professgional edi-
torfs 1life, with exasectly the same implicatlions and exesctly the mirror-
image of the heartache potential in changing another man's work. It
is not, popular opinion @r surfgce appearances to the contrary, a
free, unfettered 1ife lacking in cars or the need for é@evoted courage.
{% i3 alsc not mechanlcal or otherwlse crass, but of thls I have never
been able %o convince ahyone whose oplnion was ta the contrary. Nor
s commercial writing necessarlly the best and most valuable writing
of gll, though I have 20t had much luck with the partlesans of that
s0giltion, elther.

And all this long, long while I have sgid nothing about the need
. anderstand the lsnpguage in which one writes, and the need to use
and transmit ite felicities on behalf of the story while avolding
or transforming 1ts weaknesses. This faculty, like intelligence,
is necessary to sdltor and writer alike, but I have come a falr way
down g sorry path to discover that they can never be acquired or
taught, and can be schooled oniy “y those who have them and possessed
their potential at birth,

if ladies from Los Angeler are Angelergs, are ledies from Las Vegas
Veginas? ....Lewls Grant (naturally)

e o T T e e e e B " TP )

EXCELSIOR

by Raymond ¥, Clancy

I climbed to the top of Everest,
I sailed in a free balloon;
I rode a kite in the days of Wright,

And now I'm off to the moon!

T mm em e e e e e M bt e e o g e mE s s R e e A e mm e e e — e e e e e wm em

Jelocome thy nelghbor to thy follout sheltsr. He'll come in handy 1f you
run sut of food, - «+seDean McLagughlin
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Dick Lupoff, 210 E. 73rd 8t., New York 21, N,Y,

ust a quick note that I was golng to put on a postcard until I
glscovered that I'm 211 out of posteards; Just es well, more room

ere:

(1) Alexei Panshln suggests that THE NIGHT SHAPES was a parody by
James Blish of the Jungle Stories story; he also asserts that it has
two oddly-matched hglVes. Both of these assertions are explalned by
the fact that THE NIGHT SHAPES wes originally two storles, rather
casually smeared together to make the book. And where did the two
stories origlnally appear? Right, Jungle Stories. One ought reglly
to do a little checking; one need not be an intimate of Mr, Blish to
get this information (although he dld tell me in the flesh), one need
only read the fan press. It was all told in Shegey a nissue or two
back...by me,

(2) ¥r. Panshin mentions P.J. Farmer's THE GREEN ODYSSEY, a book
beloved of mine, and I'm glad that he does., But 1in elting sources,
Mr. Panshin might be interested t0 learn that Mr, Farmer's rolling
land-ship 18 an exact copy of a rolling landship cglled The Fortuns
in a book by Robert Louis Stevenson's son-in-law, Lloyd Ogborne, Hr.
Osborne's book, THE ADVENTURER, appeared in 1907.

[The fact that Blish's storles appeared in JUNGLE
STORIES deoes not invalidate the idea that they
were parodles; Poul Anderson used to regularly
write parodies of PLANET STORIES yarns, many of
which (perhaps all of which) sppeared in PLANET,
Incldentally, a falr share of the gtory was told
in BANEs & and 9 -- by myself and Bllsh. RsC/

Durk Pearson, 22305 Frederick Rd,, Chicago Helghts, Ill., 60411
lease give me the offleial address of the Clevention Committee, I

vant them to carefully define what they mean by "cause, and promige

to stick to it. Right now, they could bar Breen because they are not

certain thet he 1s not a chlld molestor. Before I again support Cleve-

land in '66, I would like to have them pubiiely define cause.

Damnation, CRY hgs died., Just a little while ago, BANE pgssed on.
Don't you dare fold at #175.

RE: John Boston and THE SPIRE, Being from MIT, I have yet to hear
of a Blshop who could afforé to build s Bpire as high as architects
and engineere could deslgn 1t.

S0 sclence has caught up to sf in many areas and even passed 1t? I
ggree, it's sed, but true, The information explosion (my yearly scien-
titlec periodlcal bill is about $75 and would be more 1f I had the mon-
eyl and the dearth of journals that can be comprehended by someone not
alreadf conversant with the field (with the very notable exception of
SCIENTIFIC. AMERICAN), and the acoelerating progress is leaving many af
wriisre far behind, If many sclentists and ongineers gre inpepable of
keeping up, how can sf writers be expectod to 4o 1t7 r__
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anything except escape from the
July sun, I passed gn ancient
soda fountain thet had not been
used in years, snd saw some turn-
of-the=century Westerng on g
table. There were more old com-
ics. A low, nearly unintelllig-
able~-with-age voilce cregked,"May
I help you?" The man was ags old
as hles stock, mone of which ap-
peared to be of the last decgds,
Fearing thet he hsd some ideg of
the value of the comics, I offer-
ed him g nickle g plece, %since
they were usedl, EHe replied that
they were a dime, since he could
return them far a refund. I pur-
chased a1l thoge avallable. He
clalmed to have no more in back
or elsewhere, gnd as thoro g
search as 1 gould mgke without
disturbing him revealed no more.
As I left, he told me to return,
since he would be getting more
in, That was two years ago.
Since then, I have visited that
aged store mgny times, and have \ ¢
obtgined many comies--mint con- ' & Barks tagi
dition, I know not whether he
1s senlle, or perhaps thought he could fool me with the story of re-
turning the unsold comies to the dealer (most 11lkely both), but an ir-
rogtlongl suspiclon lingers that perhaps he ig obtalning those comics,
comlcs that don't look used, from g dealsr somewhere and sOMEeWhEN, ...
No kidding, i1t's true. Then there was the store from which I obtained
over 100 comics (mostly DCs) from the early forties, mint gnd nearly
mint, for 25¢ eachoa..s

Thank Foo for Andre Norton,in quality and quentity. !'Tis good that
she 1s not in imnmedliate danger of dying and does not have a D.Sec which
could make popularized science writing much more profitsble. She de~
serves a Hugo, What about e special Hugo for Doc Smith? I think that
he certginly deserves one! Any i1deas ss8 to how I could inecresse the
possibllity of this occurring someday?

/I can't give you the official Clevention address;
I'm not even sure it has one, and with members get-
Ting mad and resigning right and left I'm not even
sure who the cheirman is. (It was Joe Fekete last
week, but I won't guarantee gnything for thls week.)
Anyway, there is certainly plenty of time to make up
your mind. If I was running the Cleveland bid, I'd
flre sny commdileo member vho said gnother word ahout
Breen for the next 1% months, RSC
Welle...if you're passing out technlcal plot gim -
micks to would-be writers who hgve lots of charac—
terixation and very 1ittle technlcsl knowhow, and
if you're not in any sort of hurry, you mighw toss
g few plot hocks this way... JWC7
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Sharon Towle, 1627 Mgean—
chusetts Ave, NW, 402,
Washington, DC, 20036

Sf should realize that
1t may have 1ts own lite-
rary goals, whlch are not
the same ags those of ngin.-
gtream llterature but are
equglly legitimate. Some
writers gseem to have re-
glized this, but fandom
has not to my knowledge, except in one area. Fen plugging for the ser-
lousness of (some) sf usually emphagize its extrapolative qualilties.
This 18 one valid gosl of ef that it doesn't share with malnstream.
Clerke's "A Fall of Moondust', for example, has extremely wooden char-
acters and an essentlally trite plot. But it is interesting ss per-
haps the most accurate guess as to what our first moonbase will be
like that can be made now. Not that the virtue redeems the faults ——
except that reglly complex characters or plot would have tended to Obe
scure the description., Here the traditlionsl melnstream goald might
have interfered wlth the pecullarly sf goal; therefore a cholce 1s nec-
easary. Thls sort of problem, I think, needs to be explored by writers
and coherent discusslon in the forum of fandom is one place to start.

Also, extrapolation ls not the only legitimete goal peculiar to sf,
I'11 grant everything that Alexei Panshin (you're getting more
corny pen-names these daye!) has to say sbout van Vogt, and yet I find
his "8idewise in Time" a very great work of science-fiction, And Isaac
Asimov's "End of Eternity" has the most wooden characters I ever hope
to meet; but 1t is also a great work of sf. Why? Because these books
made me reallze the 1ncred§b1e extent of the unlverse. They gave me
a glimpse of what the word "infinity" means., This goal 1s not shared
by meinstream writing; but 1s shared, so mathematicisns tell me(I'm
not one and wouldn'’t know) by higher mathematics. These books I think
(expert opinlons would be most welcome) have translated a bit of the
wonder, of the "why" of pure ma%h, into words; and I've been told this
is & virtually lmpossible task, And to realize the meaning of 1nfinity,
this I think is one aspect of "sense of wonder" that belongs essentigl-
ly to aclence-~flection rather thaa to fantasy or poetry, And here again
other fascinating elemants, such as good characterization, would have
Intergered. .

[ghr next photo-cover 1s going to fedure a picture of Alex
anshin, just so I can point to it when people accuse him
of belng a pen-name./ I guess my major revelation in sf,

which brought home the meaning of such phrases as "the
s@eep of hlstory" and the fact that we can envision the
future (or understand it if we dld envision it) came from
Clarke's City and The Stars. (DeWeese will sppinud that;
he's been touting the book to.everyone who will listen
for years.) It isn't easy to visualize that some day our
entire civllization will be dead and gone and forgotten,
but Clarke puts it across. It produces g great deal more
humiilty than any mpinstresm writing can do. (To all thogse
disbellevers; I am too humble, and If you don't like 1t _
you can lump it.) R3C/

Terry Carr, 41 Pierrepodt 8t., Brooklyn, N.Y. 11201
noted 1n #1.36 Andre Norton's comment that she wishes Lelgh Brack-—
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ett's Eric John Stark sturles would come out in pb, I agree whole-
heartedly with her, and obviously Don Wollheim was ahead of her, be-
cause ln September Ace 1s bringing out a Brackett double: THE SECRET
OF SINHARAT and THE PEOPLE OF THZ TALISMAN, The former 1is an expanh-
sion of QUEEN OF THE MERTIAN CATACOMBS , the latter of BLACK AMAZBN
OF MARS, both Stark storles from Planet during Brackett's best period.
I had the pleasure of copy-editing both these books--a task which is
virtually superflucus 1ln her csse--and I guarantee that they're both
Tlrst-rate Brackett. SINHARAT follows the original story falrly close-
1y, but TALISKAN branches out after the firat hglf of the o0ld novelet
onto an glmost totally different track.

Ted White's hornbook for writers in #1737 is pretty good, marred by
a couple of minor errors of fact. For one thing, he's wrong in stat-
ing that upder Scott Meredlth's fee reading system, "If the story's
good enough, he will market it for you, ang will not charge the fee,
instead slmply taking the standard 10% commission on the sale.” On
the contrary: He wlll cherge you the fee, whether or not he takes on
the story for marketing. The fee 1s for reading and evagluation, the
first steps; Af, after that, the story seems gcod enough for marketing,
he'll take it on, and if he sells 1t he gets thg 10% commlssion for
that work, The fees, by the way, are a basic §1o for any gtory up
to 10,000 words; beyond that, 1t's an addltional buck per thousand
words. If it's a novel, the fee is $35, unless 1t's over 150,000
words, in which case the fee's $65. These rates are somewhat higher
than those charged by other agents who read your stuff for a price;
on the other hand, as Ted mentions, the Meredith agency seems to be
the only one that will sctually give you value for your money wuhen
the story's good}) I know of one other agent, by the way, who's a
real gouger. He'll read your stuff for s fee, and he'll market it
Af 1t looks good, but apparently he signs you up wlth a contract giv-
ing him a fantastic percentage of the take. When I was at Scott Mere-
dith, an author who'd been mixed up with this guy came to ne, told us
he'd s0ld five novels to Signet and wsnted to change agents, but wasn't
sure he could because his former agent clgimed he still owed him a
thousand bucks or so, after already having taken considerably more
than 10% on the sales.

The other error in Ted's place 1s reglly minor: Cagmma's rates are
not 2¢ a word straight, but rather beSween 1 snd 2¢. And anyway, it
does seem 1ikely the magzzine's folded; last I hegrd, theilr printer
had gone into receivership. That was six months or more ago.

Mike Deckinger, Apartment 10-K,

25 Kagnor Drive, Newark, NJ, 07106
Comparing Chester Anderson znd
Milchgel Kurman to Lawr Janifer isn't

too far from wrong, since Janifer

was lndkrectly responsible for them
selling their novel (originally
titled MOTHER'S KNEE by the authora)
to Pyramid. They are both real,
too. Kurland is young and boyish
lo.oking, speaks quietly but distinct-
ly, Anderson 1s older and vacil-
lates unnervingly from serious talk
to fooligh whimsey. Their "auto-

blographies” 1n the book were writ- S
ten by themselves,  Andoreon olailmed °©

that TEN YEARS TO DOOMSDAY uncon-—




sciously was a parody involving at least half a dozen top-writers. It
wasn't intended as such, but he found himself turning it into one,
They're now hard at work on another sf novel, not a sequel to this,

John Boston certalnly has a problem. He can‘t decide whether Gold-
ing was maklng Plggy the scapegoat in LORD OF THE FLIES or whether the
other characters in the book were responsible, Iim plmost afraid to
point out that not only did Goulding invent Piggy, but he also invented
the other characters, and therefore everyone who plays a part 1s some
extenslon of the author, I Pigegy is made a scapegoat then no one else
but Goldlng can take the blame, whether the narrative defines him as
one or whether the other boys build him up in their own intellects as
one.

I thlnk that most of the present day fans-turned-pro wrote better
'whe n they were writing for fanzines. Cgl Demmon 1s probably an excep-
tion lm one directlon. I was never very impressed by his fanzine
pleces, and I think even lese of the loose, meaningless fragments he's
gold to F&SF,

Your compilation of outside sf writers, 1in answer to Norm Metcalf,
1 a very varied and uneven 1list, as I'm sure you realize. And most
of those you name just debbled lightly in the field {(or many of them,
anyway). HNevil Schute was a well establlshed nsme long before ONE THE
3EACH gppeared. Pat Frank has frequently written ®hat might be tarmed
contemporary sf, 1llke MR, ADAM, FORBIDDEN AREA, and ALAS BABYLON, These
bookg —ere sf 1ln the strictast sense, but never promoted as such. And
they probebly sold more coples than they would have if they were pre-
sented otherwlse. I never knew that Roger Lee Vernon had anything else
punlished outside =n unfortunate collectlon of original shorts for Sig-
n3t a few years ago. Ayn Rand is =2 philosopher, not g novelist. ATLAS
CHRUGGED and ANTHEM have gcience fictilonal elements, but they primarlly
.especlally ATLAS SHRUGFED) are meant ot be a vehicle to promote her
~allosophy of oblectiviem. She doesnit write to entertain, but to
preach. Outside of THE MAGIC CHRISTIAN, which was an outrageous fan-
tasy, Terry Southern hasn't written any sf at all, unless you mean the
collaboration with Stanley Kubrick snd Peter George on the screenplay
of Dr, Strangelove,

[Of course my list of "outslde" sf writers 1s varled and
uneven; "outside" sf writers are varied and uneven., There
are even a few good ones, And there are very few "out-~
siders" who heve done more then dabble in the fleld. {(The
ones who write sif pnd fantagy morz or less regularly are
usuglly the best ones, also,) Verron has had a novel pub-
llshed by Awalon—-I heard somewhere tiat 'singe he was &
Chicagoan, he loyally offered it to Advent first, and they
rejected 1t. Tt's as bad as the short stories, I agree
that Ayn Rand isn’t a novelis*, but as long as she keeps
writing bad novels I'm poimg to keep right one classin
her as a bad novelist, 1If she wrote stralght philosopﬁy,
she might be readable. You seem to imply that becsuse she
preaches, her bodks aren't really sf. If they aren®t, then
neither 1s 75% of the present magazine and pb output. THE
MAGIC CHRISTIAN is exactly the sort of writing that I see

in second rapte fgm ines and the poorer issues of MAD, It
stunk, RSC/
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Any fan editor looking for o review here and not finding it should try the next issue of
DOUBLE BILL. (You may not find it there, either, but you can try.) In the future there
will probably be fewer fanzine reviews here, because I no longer have the time to bother
with a lot of the fanzines that I'm getting. (Ho names; editors that I intend to quit
trading with will be notified individually.)

DOUBLE:BILL 79 {Bill Mallardi, 214 Mackinaw Ave., Akron, Ohio 44313 - irregular - 25¢ =
co-editor Bill Bowers, British agent Charles E. Smith) This issue, like the last two, is
noteble for "The DB Symposium”, an ll—question thing which was answered by a total of 72
professional writers. This issue contains the third and final installment; if you missed
the first two, write for back issues or wait until the entire thing is published as a
giant one-shot, sometime in the risty futuwre. (I don't lmow vhether a date has been set
for remrinting or not, but even if it has, don't count on it as definite.) Remainder of
the issue includes good book reviews, poor fiction, and odd bits of humor, editorials,
inzz columns, letters, verse, etc, The whole thing runs to 77 pages (36 of them being
Symposium), so if you like big fanzines, here is one. Art and reproduction are both good,
and 211 in all it's quite a bargain at the price. Rating.....8

QUARK? #7 (Tom Terry, 4018 Laurel fve., Omaha 11, Hebraska - 25¢ - no schedule listed)
Ylell, well, Geis is back and Perry's got him -~ and can keep him, as far as I'm concerned,
I had quite enough of Geis the first time around. However, there is Walt Willis to add
lustér with his "Harp That Once Or Twice! colurn, transferred from somewhere - WIRHOON?
and Joe Pilati is generally good, though not this time, And Perry does pretty well, him-
self — come to think of it, QUARK? is one of the most pleasant fanzines I've received
recently. Rating....6

PILLYCOCK ;79 (John Boardman, 592 15th. St., Brooklyn, 1,Y. 11218 -~ no price or schedule
listed) This is a Cult zine, and ordinerily I wouldn't review it, However. since he has
used vart of it to publiely tell re to go to Hell,....

He doesnt't like my neutrality orer Breen. I don't
like his habit of rushing into prant with emotional proclamations before bothering to
discover the facts, a habit which he has retained 21l thru the Breen problem and is still
doing; there is at least one flatly false statement in this issue. 5
: g L —— -

I've been getting fed up with Boardmen for a long time, -This is no more than the
{final straw, but final it definitely is, as far as I'm concerned,

S F ART "3 {Japan S ¥ irt Club, C/0 Y. Xeneko, 17 Hatsune Cho, Bunkyo Ku, Tokyo, Japan -
price and schedule wnlknown) This mag is entirely devoted to fan art, good, bad and indif-
ferent. Judging US fan art is hard enough, let alorne trying to apply standards to the Or-
iental product. it a guess, I'd say that Takeo Tanaka and M. Hata are wvery good artists,
with the rest being poor to mediocre, But I don't gumrantee to be correct -~ if you're
interested, write them and find out for yourself.

SUEFIMAC INTERMATIONAL ;72 (Carl Branden, S#llskapsvigen 7, Stockholm 48, Sweden ~ more

or less ronthly - 12 for $1) But he'd rather have comments than woney. Primarily con-
cerned with Swedish fandom, although there are corments and news items on other European
fan and professional projects. There is also a trade page, for collectors. Staplad to my
copy was the Swedish-~language version, which included a list of Hugo nominees...,I know
wvhat "bietu amatormagasin'' means, but it makes such an intripuing epithet in English, You
wdsta, you. OSHWEFANAC is recormended for newshounds. Rating...5

2]




TETTH 45 (Peter Veston, 9 PorlockCrescent, Nerthfiield, Birmi , bngland ~—quart—. .
€z .y ~ «0¢ - UShgent, X1 Lewis, 1825 Greenfield 4ve, Ios ingeles) This features lovely
multilithed covers, fancy layout (but with a lot of show-thru; that's why we don't use
white paper in YANDRO), and a deadly serious apmroach 1o stf., There is an article on the
"Sector General" stories by White which includes a 1ist of all of White's alien classifi-
cations. I should think it would be invaluable to readers who care about this sort of
thing; I never could make heads or tails of White's system, but I was never much inter-
estad in it, either. There are book and magazine reviews, an article on the British pb
fivm, Four Square, a list of new books ih both Britain and the US, a badly overwritten
semple of fan fiction, a fanzine review by Walt Willis, ete, Tops for the issue would be
a pssudo-biological farce reprinted from the (professional?) magazine ANDMALS; bottoms
would be Fhil Harbottle's one-page comic strip made from a Fred Brown vignette, Not an
outstanding fanzine, but worth the attention of serious stf readers. Rating..... R

BRI (Marc Christorher, Box 132, Beverly Shores, Ind. 4630l - guarterly - 25¢) Nice
multilithed cover, The artist is no Krenkel (he's not up to ZENITH cover artist Eddie
Jones, either) but he's not bad. Reproduction isntt too hot; he has greasy ink and a
hard-finish paper, vhich mekes for a lot of show-thru., But it's readable, and he claims
that next issue will bte completely photo~off'set. There are a couple of Burroughs arte-
icies; Jeremy Barry's is mildly humorous as intended, but Ira Riddle's suffers from an
attempt to mix humor and serious cormentary (and from the fact that the humor isntt
terribly furny to begin with). There is a review of 'Dr. Strangelove" which is fairly
good (aside from my entire disagreement with the first two paragraphs) and some fiction
which is betier than ZeNITH's without teing vhat you could call good, Oddly, the editor-
izl and the editor!s book reviews are the poorest parts of the mag. liarc gcan be enter-
taining; he has been, in letters. But he dogsn't show it here. I'd guess at a big im-
rrovement in future issues, as he gets some rractice and gets away from such amateurisms
as "each presents his views in a different way", "just about the only .....", and quits
wovhing his contributors as the best in fandom. (Whether they are or aren't is up to
fancom to judge, Marc; you just mresent their materdal and if it's gecod they!ll win
their own reputations and if it isn't nothing you can say will save it.) Not teo good an
issue, but with a mrospoct of steady dmprovement. Rating....3

SXYRACK #68 (Ron Bennett, 17 Newcastle Rd, Wavertree, Liverpool 15, Eng-
land - 6 Tor 35¢ - USAgent, me) The British newsletter. British fan and
professional news, Often lncludes riders; this time 1lt's a two-pager from
Eric Bentcliffe, mostly concerned with the latest British convention,
Recommended if you want Britigh news, Rating....6

ROIANN #2 (Richerd Mann - see list of addresses elsewhere in YAN - more
cr less Quarterly - 15¢) Unlike the lest issue, there really isn't much
here. A rundown on the Hugo nominees by Dwagln Kalger in which he manages
to say something nlce about almost all of them except the Burroughs en-
tries, a short and rather poor story by A, K, Davids, commente on a N'APA
m~iling which are too short to mean much to outsiders, a falrly good let~
ter column, and an article on our present moral decay which is slncere

but not too terribly informstive, All in all, I think I liked the first
issue better. Rating...2

ZATURA #7 & 9 (Jonn Foyster, PO Box 57, Drouin, Victoria, Austrglia - for
trade or comment - monthly) Don't gsk me what hapnened to #&: it never
errived here, A rgther odd fenzine, with even odder readers (lncluding

the chap who categorlizea anyone with g 120 IQ as a "clever moron', The
letter~wrlter appears to have a 95 IQ and a large dlctionary.) Oh; that's
what happened to #8; it was sent surface mgil and 1s still on the way,
whlle #9 came Via airmail, Hls chief columnist seems to be a chap known

ags "370". He opens #9 by saying "do you think any of SATURA's readers are
the least bit interested in what I have to say...?" Well, now that he men-




tions it, the answer from this end 1s "no",

PANTFEON #1 (Burkhard N, Bllim, c/o Bogner, 29 lMelibocus St., 6 F-Niederrad,
Deutschland - 15¢ in U3, British or Germsn stamps per 1ssue§ German com-—
ments on publishing assoclations, TAFI", and “alter Breen. Interesting enuf,
but not much there to comment on,

ISCARIOT #12 (Al Andrews, 1659 Lakewood Drive, Blrmingham 16, Alabama -
guarterly -~ no price ligted) Al can snd hes put out interesting general-
clreulation fanzines. The last few lssues of ISCARIOT, however, have been
directed almost entirely to (or possibly st) the Southern Fendom Group.
His remerks are gtill interesting enough to anyone who knows much gbout
the other fans in the group, but the mag is definitely not recommended
for newcomers.

RETA ETA ZETA #2 (Bernle Xing, 237 S. Rodeo Dr., Beverly Hills, Calif. -
monthly - 15¢) I suppose that with a 1ittle luck 1t would be possible to
regd all of this, but it's hardly worth the effort. Mzln iltem is a long
continued story whlch precisely parallel's John Boardman's thing in KNOW-
ABIE, Bernie says that his is independently invented, end I'‘m willing to
believe him, but the point i1g that while Bogrdman's story ls pretty dull,
this one 1is much worse. Or at least vhat I could read of it was worse. I
dian't try too hard to decipher 1t. Roting.,.l

wJOTECARDS ANYONE? {(Lang Jones, 36 Winscombe Crescent, Ealing, Londcn W.5,
Gt. Britain - one-shot - 15¢) An entire 22-pare fanzline devoted %o g con
report. If you like such things, here is one.

P ICKEY #5 (John Kusske, Jr,, 522 9th Ave. West, Alexandrla, Minnesota -~
wore or less Quarterly -~ 10¢) The parody of "Atlas Shrugred" isn't bad

-~ ronsgidering that one cen't zdeduately parody g 1000 page novel in 3
pages of fanzine -~ but a more humoraus item is his account of t&ing one
of Rand's books to school, The klds' reactlons are so typlcal of soclety;
it's g1l right to read {or dc) anythlng ot all, as long as cne 1is enough
of a hypocrlite to pretend to be shocked by it. (But I'm surprised gt any-
one who csn resd more than oneg Ayn Rand bhook. I couldn't; even when she
hes 1deas that I agree with —- znd she does st times —- they're curdled
by her writing style, which 18 1lnferior to that of the average neofan. )
Right here I might as well mention O'"T OF THE SPITTOON, a oneé-shot put

out by Kusske, Fred Haslkell, il Lamont, and Frank Stodolks; arparently
to prove that Haskell is real and my assertion that he was probagbly a pen-
nane of Dennis Lien is a vile canard. (I notice that Lien didn't take
part; in fset, I don't think he's spoken to me since I made the statement)
Of course, if it comes right down to it, I've never met Kuscke, Lamont,

or Stodolka, either..... One-shots, 1like first issues, are almost 1lnvanr-
iably bad. This one, while not as good as most fanzlnes, 1s pretty good
for g one~ghot. Even funny in spots,

ALBOL #6 (Andrew Porter, 24 East g2nd, St., New York, N.Y, 10028 - irreg-

uler - 15¢) Big improvement in reprnduction; this is one of the few spirit-

duplicated fanzines which 1s not only readsble but which uses c¢olor work

to good effect on the i1llustrations. Material isn't bad, but it isn't too

good, An article by B, E, Evers 1g interesting mostly becpuse he ligts

Rokert F, Young among the "excellent but esoteric" writers. Robert F,

Young writes sugary fiction exactly like the SATURDAY EVERING POST used to

publish 20 years ggo. Reviews are pretty good; fiction isn't so hot.
Rating..avn. b




OILIDL

Lgst lssue I promised g report on whether or not The Hopkins Manusceript,
by R, C. Sherrlff, is as bad as I remembered it, It isn’t -- but then, it
isn't particularly good, either. What I did not spprecigte at age 12 or
go 1ls that Sherriff was extremely adept at writing about people. His char-
acters are the sort of people who live down the block; well-intentioned,
a trifle vain, and not overly bright. He glves the impression that this is
actually the way real people would react to g crisis. Unfortunately, the
crisis they are reacting to ig ridiculous by any standards. In g remark-
sbly ill-informed introduction, John Gassner parsphrases the old canard
that because the author has not bothered to make hls secience plausible,
lie 1s not writing mere gclence fictlon. Thls 1is hogwash; an implausible
background does not prevent a story from belng science filctlon, It merely
sssures that it 1s bad selence fletion. If Sherriff had pitted his char-
gciers agalnst a more commonplace crisls, he would have produced a good,
:o not outstanding, masinstream novel. When he rings in a moon which hits
the eerth and then collapses like g glant goap-bubble, then he ls writing
nonsense. Because the book does have good qualities, I'm not dissatisfied
witn the price I paid the Doubleday Book Club for 1t, and if 1t comes out
in 2 paperback it will be worth pleking up. But anyone who pays the full
herdcover price is elther s collector or g mascchist (come to think of

it are those really two different terms?)

A btook which does come very close to being worth the hardcover price is
A Century Of Great Short Science Filetion Novels, edited by Dgmon Knight
and pubIlehed by Delacorte Pross at 2W.95, This ls a fairly big 370-page
book, contalning Stevenson's "Strange Case Of Dr. Jekyll and Mr, Hyde",
"The Invisible Man" by Wells, Karel Copek!s "The Absolute At Large",
Eelnlein's "Gulf", "L For Effort" by T, L, Sherred, and "Hunter, Come
Home" by Richard McKenna. Both of the "classles" have been out in pb;
"The Invisible Man" has had several printings by at least two companles,
but the only pb edition of "Jekyli" which I recsll ig the one I have,

put out in 1941 by Focket Books, Inc, In both cases it hsd been seversl
years since I read them, and I was heppy to be reminded that they are
both exceptlonally good stories (particulsrly the Wells epic). "Culf"

is ore of Heinleln's poorer efforts; it has always read to me gs though
he got tired after about %5 pgges and finished 1t off in g hurry so he
could get at something more interesting. Itis also been out in pb, tho
not recently. Sherred's "E For Effort" is one of the best sclence fiction
stories ever written; lt's been anthologized several times, but if you
vou don't have 1t already it's worth making considersble effort to get.
I'm net sure just way "Hunter, Come Home" was selected. It's g good story,
but no more and no leas go then a dozen others I could name. If I'd been
doinz 1t, I'd have picked something by Poul Anderson or possibly John
-wunrer to represent the moderns, but I wasn't gsked (posslbly because

e publisher felt that Knight knows more sbout stf than I do{. Capek's
novel 1ls the story that makes this enthology worth while. According to
Knight, this is its first publication in this country since 1927, whlch
is longer than it should have wsited. I suppose I'm charmed partiy be-
ceuse of the 1dea of producing God as the waste product of a manufactur—
ing process, but I should think that even the devoutly religious would
appreciate Capek's point that our present society could not posalbly tol-
erate the actual presence of God in the worid. Not even the churches, gs
presently constvituted, could stand having him sround permanently. I don't

39)




suppose that many fans are actuslly golng to pay the full price for this
book, but presumably Dell will bring it out in paperback eventuglly, In
the meantime, pester your friendly local 1librarian; any decent library
should get a copy. And 1f you lgnore everythlng else, at least read the
Uapek novel.

Jugnita found Tgboso while looking over the sex books at the Anderson news
stand. (Why was she 1o0oking at sex books instead of me? Well, meinly be-
cause she's the one who keeps up onh the pen names of our frlend who writes
the stuff on occasion.) This 1s published by Novel Books, Inc., 2715 No,
Pulagki Rd,, Chlcago 329, I11, (Address ilncluded in case you can't find it
on your local news gtand.)It's priced at ?5¢, which 1lg pretty steep for
120 pages, end it contains stories by Charles Begumont, Robert Bloch, Har-
lan Ellison, Fritz Leiber, Nelson Algren, Paul Neimark and Ray Russell,
The blurb states {ungramcytesally and incorrectly) that these are stories
"which no publlsher would touch'. Bloech 1s more careful 1n his introduc-
tion; he says that "no commercial magazline! had ever dared to print his
yarn. This is undoubtedly correct, but an earlier vergion did appe ar 1in
NEW PURPOSES #9 and in his Advent book, Eighth Stage Of Fendom. The cur-
rent verslon has been extensively rewritten —- and cuf, T wnder avout
these outfits that make g big splel about their complete freedom and then
publish slightly expurgated stories.) It's still an excellent story, how-
ever, Russell's story has also appeesred before; I read it somewhere, but
I don't recall where. Possibly F&SF: it's that type. According to the
publishers, 1t has been rewritten and impurgated with controversy. Maybe;
not belng gble to locate the origingl, I cen't tell. It's also good, even
though the final kicker ls terribly weak. The only really shocklng story
in the book is Leiber's, but he makes up for the others by layling it on
with a trowel and producing sn excellent modern horror story, Ellison is °
writing wlth his guts instead of his head agaln, Neimark has a good story,
Algren has a remarkgbly bad one (it not only has @ weak punch line, it
doesn't have much in front of 1t, either), and Beaumont has a fairish
story which doesn't belong in thils sort of collectlon at gll; it weuld be
more at home in the SATURDAY EVENING POST, with 1lts message that under-
neath 1t all we're gll pretty nice people. Maybe it was the only "race"
story they could get. Oh yess only the Bloch story is fantasy, with the
Russell a borderline case and the others strictly mainline. But you do
read mainstream fictlon, don't you?

Damon Knight has another anthology out in Tomorrow X E, a HO-center from
fold iedal. Thls one includes Helnlein's "The Roads Must Roll", licKenna's
"The Night of Hogpy Darn®, "The Sources of the Nile" by Avram Davidson,
and "No Yoman Born" by C. L. Moore. (And here is why McKenna ls suddenly
being anthologlzed; he wrote The Sand Pebbles. I'd forgotten. Remarkable
whoet a Harper Prize will do fOr one's resale possibllifies.) The Moore
story 18 the beat, but also the most familliar, having been anthologlzed
several times glready. "The Roads Must Roll" is early Heilnlein, which

g synonymous wifth excellence, The blurb refers to Davidaon's lr‘poli.shec’i,
elegant atyle". It's all of that, and it's a good story, but 1t lsn't

the sort of story that I particularly like. Too much pollsh and style

and not enough story for ny taste (but then I'm an unregenerate pulp
reader). McKenna turns out the most unsympathetic lot of characters I've
gncountered in monthe. I assume that the reader 1s supposed to sympethise
wilth their atrivings, but -before -ha finished I was cheering on the gllena
and hoping for the complete exterminatlon of the herolc humans, THe sort
of thing is irritating as hell, because McKenna does have talent and I
keep wishing that he'd do something with 1t that I could enjoy.
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Pyramid's twe latest Green Door mysteries are After The Verdiest, by An-
thony Gilbert, and Cold Poison, by Stuart Palmer. They are remarkably
similar in some respects; the central character in each is the beautliful
but willful young girl who as the story openg is gbout to marry the chsrm-—
ing cad instead of the 100% true-blue boy friend. The detectlves ere also
somevhat simllar; Hlldegarde Withers is a motherly type buaybody, and
Arthur Crook is a fatherly type busybody. From thsre, we come to a parting
of the ways. The Palmer book is hardly =z classic of detection, but I spent
a couple of dulte enjoyable hours with 1t, T couldn't finish the Gilberst
book; after getting approximately halfway intc it, I decided that I didn't
really care who Ald the murder, or why, or if he wiped out the entire cast
before the finish, I believe that Gilbert is the more popular writer of
the two; from the evidence here, I couldn't possibly guess why.

After a long drouth, featuring -reprints of their earlier good collections
mixgd with remarkgbly bad horror antholegies and novels, Ballantine has
come out of 1t and issued some original paperbacks which are worth read-
ing. Besgt of the lot is Fritz Leiber's A Pall Of Alr. The Iitle story may
be sclentifically impossible, but it's One of Those things whlch sounds
terribly authentic while you're reading 1t. I'd mark 1t as one of the best
stf steries ever written., "“Coming Attraction®, "Nice Girl With Five Hue-
bands", and "The BY-Square Madhouss® are all excellent (though I suppose
the fact that I enjoy chess la parily responsible for my asppreclation of
the latter). "Bread Overhead", "Tlme Fighter", “Pige Dream", "Rump-Titty-
Titty-Tum-Tah-Tee" are all amusing ncnsense, and "The Beat Cluster" is
readable. This leaves only "The Foxholeg Of Mars" and "The Lagt Letter"
on the debit side of the ledger, and you can't win 'em all. {And if some-
one questlons why I downgrade Sherriff for scientific implausibllity
while commending Leiber for it.....I don't really care so much whether

or not a story 1ig sclentifically possible - after all, nobody csn say in
advance what will be done and whet won't bs, I want the author to con-
vince me of his plgusibliity while I'm reading the story. Leiber does;
Sherrlff, scornlng mere scientific accuracy, dossn't even try.) Close To
Critical isn't up to the standsrds that author Hal Clement set in HMisslion
of Gravity and Needle, but even slightly inferlcr Clement is good stulft.
Ke usual, the allens are far more human than the humans. {(Clement's erit-
ics clalm that he can't envision a truly alien mentality -- well, neither
can anyone else, if it comes to that.,) Inside Outside, by Phil Farmer,
is an odd sort of book. Bob Brinsv commenTed ihat The author changed his
mind halfway through as to what he was writing about. The book gives the
inpiression of being full of locse ends, but wren I got down to checking

I couldn't find anything which wasn't expleined. A lot of it isn't ex-
plalned very satisfactorily, but there's an explesnation in there some-
where, The trouble is that a lot of the explsnatlon rests on these off-
stage allen lmmortals, who appear to be all-powerful physlcally and a

bit cracked mentally; step-children of Azathoth, no doubt. All of these
books are priced ot HO¢, which seems to be standard these days.
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